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which they had not grasped at first, and that
was a perfect sympathy with peasant life,
which made the paintings not so much pic-
tures as glimpses of real life.
Now how did it happen that a great artist
had so perfect a sympathy with the lowest
class of the French people? A little study of
his life will show us that Millet was himself of
peasant family, and spent his boyhood work-
ing in his father's fields. Although it is pos-
sible that no one noticed the difference, the
boy must have been different from the other
boys about him; he saw things which they
never saw, things which he was afterward
able to put on canvas and thereby enable other
people to see them. And very early he found
that there was something besides working in
the fields in which to interest himself. In an
old Bible which was almost the only book in
the peasant's hut in which they lived there
were some old engravings which stirred his
ambition, and he began to spend all of his
leisure hours—and they were none too many—
in drawing. His father, unlike many peasant
fathers, did not discourage his son in an at-
tempt to be something which his father had
not been, but took some of his drawings to a
painter in Cherbourg and asked him to accept
the boy as a pupil. The artist at once recog-
nized the boy's talents, and promised to re-
ceive him in his studio; but in a very short
time the older Millet died, and the oldest son,
then twenty-one years of age, returned to
the field and took up his father's work.
•Circumstances afterward became a little
better, so that the young man was able to so to
Cherbourg, and later to Paris to study. At
the very first he did not confine himself to
the subjects which, later won him fame,
 his art enough so that he was no longer really
poor.
Now we can see why Millet was able to
paint with such sympathy and exactness his
three gleaners. These women are not work-
ers in the harvest-field; their "gleaning" does
not mean helping to get in the bounteous har-
vest. Prom the earliest times there has existed
in certain countries a sort of unwritten law
which declares that after the harvesters have
gathered in the grain the poor peasants may
come into the fields and pick up for their own
use what is left. The Book of Ruth, in the
Bible, is chiefly built around this custom, and
we find many references to it throughout
history.
The lower picture, "The Angelus" nay mean
even more to us than "The Gleaners." This,
too, deals with an old custom, which still pre-
vails in some Catholic countries. At morning,
noon and evening the church bells are rung to
remind people to stop in their work and say a
prayer. This prayer is a brief one beginning
"The Angel of the Lord," and is called the
Angelus, from the Latin word for angel. In
the picture, the bell is just sounding from the
church spire far in the distance, and the two
peasants at work in the field have stopped
their work and bowed their heads to pray. A
soft, evening light fills the picture, and we
can tell from the attitude of the peasants that
it is no mere formal prayer which they are re-
peating". The atmosphere of reverence is over
the entire picture. These two paintings of the
great peasant artist of France well repay
study.
Study of "Aurora." The following- study of
"Aurora," by Guido Reni, can be made to serve
two purposes: It may help to instill a love of
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but painted "The Golden Age/' "Oedipus Un-
bound," and other classical pictures. Recog-
nition of his great genius was very slow, and
he suffered the most extreme poverty; but we
are glad to know that before he died he knew
that his work was appreciated, and grained by
 pictures in the minds of the children, and it
may be of great assistance in teaching lan-
g-uage or composition work.
First, if possible, let each child have a copy
of the picture in his own hands that he may
study it carefully. Second/let each child tell,

